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of us who are history buffs watch the “Antiques
Roadshow” on public television. Each week appraisers gather in
some part of the United States and local residents bring their
treasures to be examined and appraised. Each week after I watch
the program I look around my house and think, certainly I have
something lying around here that is worth more than the dust that
is gathered on it. Oh, I know, although the value of my treasures
really lies in the documented stories and the family history,
sometimes you just want them to have monetary value as well.

For example, I have a print that my mother always had hanging
above the roll-top desk that she owned. She passed away several
years ago and I acquired the print and desk. I am
dedicated to the preservation of heirlooms, and
upon examination of the print, I realized it still had
a piece of wood backing the frame. I tore off the
paper backing and removed the wood. I found the
high acid content of the wood had left markings of
the knots and grain lines, but fortunately only on
the back of the print. I wanted to use the original
frame, so I took the print and frame to a local
professional frame shop and asked for an acid-free
mat and backing for the frame. We chose one that
was very similar in color to the original mat. Now.
the print is framed in a proper manner and hangs
next to my mother’s desk on a wall without any
direct sunlight. The art is exposed to few extremes
in temperature or humidity in the living room.
When considering your artwork and its proper
preservation, keep in mind that different art |
media, such as paintings and photographs, require
different framing methods.

This week after the “Antiques Roadshow,” I
looked once again at my mother’s print and
thought, “Hmm, I wonder what it is worth,” oh,
you know, besides the memories of Mom and
hearing her say, “That print makes me think of my
mother. You know she taught school in a one-
room schoolhouse and probably drove a buggy just
like that.” To research the print’s possible value, I
decided to contact an art museum, where the
curators are trained in art appraisal. I e-mailed the
Portland Art Museum’s Rex Arragon Library and
received a response instructing me to either e-mail
(library@pam.org) or telephone (503) 276-4215
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with a description of my artwork. The description of the art
piece narrowed the field down and I would be directed to a
specialist in that particular field, i.e.: Western art (as in “cowboy”),
Native American, primitive or ethnic, contemporary Northwest,
metalwork, prints, East Asian, or general art. I would be guided to
a number of possible options of people who could help me appraise
my print. Conservation concerns could be answered by the Portland
Art Museum Conservation Department, along with matting and
framing questions. The American Institute for Conservation of
Historic and Artistic Works (202) 452-9545 could also be of
assistance for conservation.

Of course, it does not
really matter how much
money my print is worth.
I would never sell it
anyway. And now that I
have the history of the
print documented, I will
make a copy of this
article and file it in the
safe deposit box with a
photograph of the print
and keep a copy in the
family paper file at home.

Janette C. Merriman, is
owner of JCM Museum
Serwices, a business dedicated
to the preservation of
historical heirlooms.

The print hanging above
Janette Merriman’s mother
roll-top desk has been
professionally re-framed
with non-acidic materials
that will ensure the print’s
preservation.
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