






VOICES 

Jacksonville 
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ij y �~� r the winter, several of the large 
historic bigleaf maple trees at the 
Jacksonville Museum of Southern 
Oregon History suffered significant 
wind damage, including one very large 
section that crashed down on the 
sidewalk in front of the museum. The 
Society contracted with Arbor West 
Tree Experts to survey the trees on the 
museum grounds, and a February 17, 
report by Philip J. Frazee confirmed 
that six trees were either dead or dying 
and needed to be removed because of 
imminent risk to the museum building 
itself or to passersby. 

Mter receiving approval from the 
City of Jacksonville Historic and 
Architectural Review Commission, the 
trees were removed beginning March 
27. On April 8, Plant Oregon of Talent 
planted new bigleaf maples and red 
alders at the museum and at the 
Catholic Rectory, where another tree 
had come out earlier. 

Thanks to Board of Trustees First 
Vice President Judi Drais for her 
donation of funds to purchase several of 
the trees in memory of her mother and 
father, Thelma and Ralph Drais, and to 
Clarence Wangle of Beaver Tree Service, 
who donated funds for two trees. 

A five-foot section of one of the maple 
trees that was removed is being milled by 
members of the Southern Oregon Draft 
and Harness Association, and the 
lumber will be used to make one or two 
benches that will sit on the museum 
grounds under the new trees. 

Judi Drais, first vice resident of the 
Society's Board of Trustees, donated 
several young maples to replace the old 
ones in memory of her mother and father. 
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�~� ill a �~� II i n [ an illegal moonshine still 
to pieces and the arrival of a captured 
train robber in town are just a couple of 
the countless events captured on movie 
flim by Horace Bromley. In the 1920s 
and thirties the films in this series 
known as "COPCO Current Events" 
were presented as entertainment at 
local gatherings, schools and theaters. 
With the passage of time Bromley's 
films are perhaps even more amusing 
as they show li fe in an era gone by. 
More importantly they are a valuable 
historical record of Southern Oregon. 

Recently PacificCorp, the descendant 
of COPCO (California-Oregon Power 
Company) donated over $10,000 to 
SOHS to have this fufty-nine-reel 
collection of 16mm film transferred 
to videotape and DVD. This grant 
will also fund a new archivally sound 
storage cabinet to safely house the 
original films. Transferring these 
films to video and DVD will enable 
patrons of our research library easy 
access to this entertaining and 
valuable record of Southern Oregon 
life. Completion of this project is 
expected in the next few months. 

Charles Lindbergh sits at the controls of 
his airplane during a 1928 visit to the 
Rogue Valley, captured with a movie 
camera by COPCO's Horace Bromley . 



PRESERVATION 

of us who are history buffs watch the ''Antiques 
Roadshow" on public television. Each week appraisers gather in 
some part of the United States and local residents bring their 
treasures to be examined and appraised. Each week after I watch 
the program I look around my house and think, certainly I have 
something lying around here that is worth more than the dust that 
is gathered on it. Oh, I know, although the value of my treasures 
really lies in the documented stories and the family history, 
sometimes you just want them to have monetary value as well. 

For example, I have a print that my mother always had hanging 
above the roll-top desk that she owned. She passed away several 
years ago and I acquired the print and desk. I am 
dedicated to the preservation of heirlooms, and 
upon examination of the print, I realized it still had 
a piece of wood backing the frame. I tore off the 
paper backing and removed the wood. I found the 
high acid content of the wood had left markings of 
the knots and grain lines, but fortunately only on 
the back of the print. I wanted to use the original 
frame, so I took the print and frame to a local 
professional frame shop and asked for an acid-free 
mat and backing for the frame. We chose one that 
was very similar in color to the original mat. Now 
the print is framed in a proper manner and hangs 
next to my mother's desk on a wall without any 
direct sunlight. The art is exposed to few extremes 
in temperature or humidity in the living room. 
When considering your artwork and its proper 
preservation, keep in mind that different art 
media, such as paintings and photographs, require 
different framing methods. 

This week after the ''Antiques Roadshow," I 
looked once again at my mother's print and 
thought, "Hmm, I wonder what it is worth," oh, 
you know, besides the memories of Mom and 
hearing her say, "That print makes me think of my 
mother. You know she taught school in a one
room schoolhouse and probably drove a buggy just 
like that." To research the print's possible value, I 
decided to contact an art museum, where the 
curators are trained in art appraisal. I e-mailed the 
Portland Art Museum's Rex Arragon Library and 
received a response instructing me to either e-mail 
(library@pam.org) or telephone (503) 276-4215 
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with a description of my artwork. The description of the art 
piece narrowed the field down and I would be directed to a 
specialist in that particular field, i.e.: Western art (as in "cowboy"), 
Native American, primitive or ethnic, contemporary Northwest, 
metalwork, prints, East Asian, or general art. I would be guided to 
a number of possible options of people who could help me appraise 
my print. Conservation concerns could be answered by the Portland 
Art Museum Conservation Department, along with matting and 
framing questions. The American Institute for Conservation of 
Historic and Artistic Works (202) 452-9545 could also be of 
assistance for conservation. 

Of course, it does not 
really matter how much 
money my print is worth. 
I would never sell it 
anyway. And now that I 
have the history of the 
print documented, I will 
make a copy of this 
article and file it in the 
safe deposit box with a 
photograph of the print 
and keep a copy in the 
family paper file at home. 

j anette C. Merriman, is 
owner of JCM Museum 
Services, a business dedicated 
to the preservation of 
historical heirlooms. 

The print hanging above 
Janette Merriman's mother 
roll-top desk has been 
professionally re-framed 
with non-acidic materials 
that will ensure the print's 
preservation. 
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